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“ C A R N IV A L ”
(Karneval)

Overture for lar ge orcheslra, op. 92.

Instrumentaíion: piccolo, 2 flutes, 2 oboes, cor anglais, 2 clarinets ¡n A, 
2 bassoons, 4 horns, 2 trumpets, 3 trombones, tuba, tympani, cymbals, tambour- 
ine, triangle, harp and strings.Written in sketch between July 28th and August 14th, and score completed 
by September 12th, 1891, at Vysoká—First performance as for the overture “ In 
Nature’s Realm” (p. 295).—Score, parts and four-handed piano arrangement 
(Oskar Nedbal) published by Simrock, Berlin, 1894.—Duration: 9 minutes.

The second overture of the cycle “Nature, Life and Love , en- 
titled “Carnival” (originally “Life” ) has no more definite or de- 
tailed programme than the overture “ In Nature s Realm , and, 
with one small deviation, is also very similar in form. Still filled with 
the elevated feeling of solitude, man finds himself, all at once, caught 
up in the gay whirligig of life — and is happyl Willingly he yields 
to the carnival mood of merriment and, throwing reserve to the 
winds, he enters into the spirit of youthful revelry with care-free 
abandon, grateful for all its joys and beauties. Thus, in a few 
words, we may describe the general atmosphere of the first part of 
the overture, which comprises the exposition of the sonata form
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{Allegro, A major, ’/g). The orchestra enters ¡n full forcé with the 
vigorous principal theme spread broadly over a two-part paragraph.

Allegro

After a short modulating digression, the second principal theme, 
equally radiant, is presented in undiminished strength, but still 
grander and prouder in its conformation.:

The theme concludes with a swiftly-moving unisón passage in the 
strings whereupon, with admirable invention, the violas create out 
of its metrically augmented figures the rising sequences of a mock- 
pious melody:

Its obviously caricatured gravity turns into a grimace in the vio- 
lins above the diminished chord of the principal theme (9), and a 
short tranquillizing passage in the syncopated rhythm of the first 
bar of the same theme provides the transition to the paragraph con- 
taining the secondary theme. The passionatelly swelling melodic 
line of this lovely motif is worked out in dialogue through a full 
thirty bars:

Pmolto espress. Cl.O
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It is first given to the violins, with counterpoints in the wood- 
wind, but on its repetition the groups of instruments exchange 
roles. Scarcely has the song with its expression of longing and desire 
died away than the violins break in with the second subsidiary 
theme which, to the accompaniment of the light rhythms of the 
wood-winds, strings, tambourine and delicate fanfares of trumpets, 
combines with the rhythmic figure s from theme 10, acquiring in 
the process an air of carnival gaiety and abandon:

This theme is presented by the violins in the key of G major, then 
with a richer accompaniment by the clarinet in E major, finally 
rising by a steep gradation to the final theme in which the whirling 
gaiety of the dance seems to reach its climax.

T u l l í

E maj A m ili

After a continuation of theme 13 has been presented in rising 
sequences, the wild revelry is suddenly cut short: above the eddying 
movement of the diminished chord e-g-b flat-c sharp in the harp, the 
first two bars of theme 9 appear in the violins. The swinging quavers 
of the second bar rise sharply, then gradually lose forcé, subside and 
ebb away till they settle at last on the sharply struck^ of the horns. 
It is as if a man, having torn himself away from the giddy vanity 
of life’s fair and withdrawn into inner contemplation, should put 
the question: Where then is the true source of all this happiness; 
who is the giver of all this life and intoxicating joy? And the reply
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rings out—Nature! A stroke of genius is the short, lyrical intermezzo 
[Andantino con moto, G major, interpolated at this point in the 
composition, the puré poetry of its mood dying away in a silvery 
beam of sound. Above the ostinato of the cor anglais, which repeats 
the rhythmic figure r from the principal theme, there sound in the 
inner harmonies the meltingly soft chords of the divided and muted 
violins and violas, and over them, again, the ñute draws a dreamily 
beautiful line of melody (15), to which the clarinet significantly adds 
the gentle moüf of Nature from the first overture (1):

Andantino con moto

The poetic charm of this passage is further heightened when the 
solo violin repeats the melody (15) and the cor anglais concludes it, 
whereupon a few bars in the same mood bring the intermezzo to 
a cióse.

And then, as if the visión had faded and the spirit were back 
again in the reality from which it had withdrawn itself, the harp, 
along with the claripets and the bassoons, start the eddyings of a 
diminished chord, above which the violins deliver the first two bars 
of the principal theme (9). The development begins. The key 
(G minor) and the mood have their special significance. On returning 
to the whirl of gaiety, the impression evokcd by that moment of 
inner contemplation still persists as, on passing from darkness into 
a brilliantly lit ballroom, we see its outlines blurred and bizarrely 
distorted. The chief role is given to theme 10 which, in its original 
form and in rhythmic diminutions, passes from one group of in- 
strumcnts to another, finally appearing in combination with the
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principal theme (9) and even with allusions to the theme of Nature 
in the deep brass instruments (1).

The blurred and distorted outlines suddenly come into focus. 
Once more theme 10 is delivercd in full strength and, in combina- 
tion with theme 11, presented with great pomp by the trombones. 
A rapid gradation bascd on the first principal theme (9) leads to 
the recapitulation, which is a regular repetition of the first part of 
the exposition but, in its further course, is considerably shortened 
and concentrated. All the more unified and powerful in effect is 
its rise to a short coda, which works up in an accelerated tempo 
(Poccopiumosso) the opening figure of theme 9, the composition cnd- 
ing in a final whirl of intoxicating gaiety.
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V Y D A V A T E L S K A  Z P R A V A

P R A M E N Y ;

a) A u to g raf p artitury z  m ajctku  dódicá skladatelovych . 

M i 28 listü  aofádkovéh o papiru podélného fo rm itu  
2 7 0 :3 5 8  m m . Na p rvní s tra n í je  t i tu l :

( 0  (^) (3)
„P firoda , Z ivo t a U s k a "

Ouutrtura I I  op. 2 ivot (C arneval) 
pro v t l k j  o rk íS tr  / s lo i j l  <¡ / C ts k i  U niversitl P r a fs k i  / vlnuje / 

A n ton in  D vo fá k  / (P a rtitu ra )
NoCovy z ip is  z a ¿ in i na strán cc n áslcd u jíd , oznaícné i a 

p o k ra iu jc  a i  na s tr ín k u  53. Z a poslcdnlm  taktcm  je  skla- 

datclcm  nap H í napsáno „Bohu d lk y !  / Komposici -^aial 
2 ¡. Itrv tnct dokonlil 1 4 srpna  / instrum entad hned \a la l  a do- 
kjonltl 12. x d f l  ( t t 9 ¡ )  I  V js o k i  j  A ntonin  D vo fd k ."

R u kop is, k tcry je  v á z in  v p o lo p litén ^ ch  d esk ich  (tm avé 
karm lnovy p lit ín ^  h rb ct a rohy , íc rv cn o h n é d i svrchnl 

i spodnl p a p fro v í deska), n c jcv l stop y, i e  by ho bylo p o- 

u i i to  ja k o  tisk ov é  p fed loh y .

b) Partitu ra (p flp ad né i o rc h c str iln i hlasy) v yd in l Sim - 

rock ov a -  G jp y r ig h t  1894 by N . S im ro ck  G . m. b. H . in 

B erlin . — T i 5t i n i  partitura se liSI od rukopisu na m noha 

m lstech ; od chylky jsou  v 5ak v íc iin o u  zcela podfadného

vyznam u. V zn ik ly  p atrn é az p ri k o r e k tu fe , ta k z e  t js t é n l  

partitura je  p ro ti ru k o p isu  p fesn é jS l a d ú s le d n é jii.

Za základ naseho v y d in l byl v zat t isk  S im ro c k ü v , v yd a- 

ny, jak  j i i  shora zm fn én o , za z iv o ta  sk la d a te lo v a  a b e z p o - 

chyby za jeh o  p rim é ú éasti. B y l p e íl iv é  p o r o v n ín  s a u to - 

grafem . P od statnéjsl o d ch y lk y  p ram enú  jso u  u v ed en y  v e  

vydavatelskych p o z n im k á c h  („ A n n o ta z io n i“ ) .  P o d le  a u to - 

grafu byly v naícm  tisk u  o p rav en y  z fe jm é  t isk o v é  o m y ly  

a doplnény p o d to b n o sti v S im ro c k o v é  v y d in l o p o m in u - 

té. D i le  p od le o b d o b n y ch  m lst a u to g ta fu  i tisk u  d o p ln én a  

ch y b é jlc l d to b n í p fe d n e so v i znam énka. Z á v a z n é js l d o p lñ - 

ky vydavatelú jsou  uved eny v  h ta n a ty ch  z ív o r k á c h  [ ] .

Z K R A T K Y :

A  =  au tog raf p artitu ry  

S  =  v y d in l S im ro c k o v o  (p a rtitu ra )

E  =  v y d in l E u le n b u rg o v o

SN  =  p flto m n é v y d in l S t i tn lh o  n a k la d a te ls tv l K L H U  

[ 1]  =  p fe p s in l V a u to g ta fu  n e b o  ch y b a  v  tisk u .
V ersio  I  =  púvodní zn én i, zm én én é sk la d a te lem  jiz  v  a u to - 

grafu.
V c lk i  a rab sk i í ls l ic e  o z n a íu je  ta k t ;  p r ip o je n i  k ni é ls lic e  

m alí oznaéuje p ris lu ín o u  n o tu  (e v . a k o rd ) v  ta k tu ; 

pom lky se n e p o ílta jí .



v y d a v a t e l s k e  P O Z N A M K Y

A N N O T A Z I O N I

I A : A llegro  S :  A llegro  MM J =  i}2 
1—9 Cor. ingl.; A; vcrsio I:

11—1} Viol. II.:
A : legato S  : non legato

i4i Viol. I.;
A : gis^, S : g^

16 Vlc, Vlc. A: -  S: arco 
}o—32 Viol. II.;

A: vcrsio I:

523 Trbne I I I . :

A ; Í-/2* [  ! ] , S :  a
52-}} Trbc I . I I . ;

A ; SN  =  S

38 Fl. picc.:
A : vcrsio I : oítava bassa 

}8, 39 Timp.:
A :i ^  J  7 i "  J / SN  = S

48-49 Fl. I .:
A: vcrsio I: col Viol. I.

48, Cor. IV.:
A: vcrsio I: S:¿*

54 Viol. II.:
A :  I J- J I

8o j Fag . I . I I . :
A: vcrsio I : S : -

8I1FI. I. II.:
A:<//A. S :A *

105 A: S: Poco tranquillo  ( J =  ii6) 
no Cb.:

S : ; S N  =■ A

i}7, Viol. II.:
A : a*, S :

139 Vlc.:
A : - ,  S : arco

157 Cb.:
A : | J  í  J  l ; S : l J  ^  ^ ^  ̂ “  '

S N : I J j; J I (Vicie Vlc IJJ, Vlc. 156) 
162-16} Cor. III. IV.:

A : vcrsio I ;



i68  V lc .,  C b .:
A ; S : arco

,8 5 -1 8 7  F l. p ic c . :  ______

|J  J J j  j  I J-  J ^ l  J  J"J J J I ; S N  =  S

189 F l .  P ic c . :

S:  I J  n  ¿ , 1  ; S N - A

189, V io l. I . n . :

A : y í A S : f »

2022 V io l. I . :
A  : d ^ ,S :  d is^  (v id c 199)

218 A :  S :  r it.
219 A : A ndante con moto; S : Andantino con moto ( =  92)

230 F l. I . :

A : I I ; S , E : I •  1

262 , Fag . I I . :
A - . c , % - . d

26) A : S :  Tempo 1 A llegro (  J = 1 3 2 )

2 7 5 -2 7 6  V l c :
A : v crsio  I . c o l O b . I.

V lc . :
A : v crsio  I . co l C or. I . I I .

2 7 9 -2 8 3  V l c . :
S :  o ttava  bassa, SN  =  A 

2 8 1 -2 8 2  V io l. I . ,  V l c :

A : v crsio  I :  com e 2 7 3 -2 7 4  

283, 284 Pag. I .  n . ,  C or, I .  I I . :

A : v crsio  I :  com e 2 7 3 -2 7 6  

302, F l. p ic c .:
A : d \ S : a *

}04t.„ J03#.7. 307«-7 Viol. I.:
A ; a ^ - g \

3137.» V io l. I . :
A : e A - d \ S : P - t s ^

3193 V io l. I I . :

A : a\ S : giA 
3213 V io l. I . :

A : j ’ , S : g i A  
322, V io l. I . :

A : com e 3 2 4 ; SN  =  S 

3 5 8 -3 6 1  C b .:

: SN  =  S

3 6 7 -3 6 8 , 3 7 1 -3 7 2 ,  3 7 4 - 3 7 5 . 376 F l. p ic c .: 

A :  senza tr illo , SN  =  S

3 7 4 -3 7 6  V io l. 1. :  

A : v crsio  I :

413 T rb n e  I I I . :

A :  - ,  SN  =  S

415 F l. I I . ; rA 2 [ l ] ? ;  S N  =  S  =  A  

422 C or. I I I .  I V . :

SN =  S
4223 T rb e  I . I I . :

A : ri-r2, S :

4223 V lc :

A : g is-e^  [ I ] ;  S : a - f i s ^
4253, 4243 T rb e  I I . :  

A : a \ S : / > -
4 2 5 -4 2 6  V io l. I I . :

A : v crsio  I * w m

4 2 6 , V io l. I . :

A : e'^-cij^, S : cis^
4 6 2 -4 6 5  V lc .,  C b .:

A : | ^ ^ | ^ ^ I ^ J  |J  J 1; S N  = S

466, 467 P ia tti :

A : - ,  SN  =  S

47I2.3 T rb e  I I ,  T rb n e  I :

A  : T rb e  I I .  —, T r b n e  I .  staccato, S : T r b e  I I . ,  T r b n e  I .  
legato

48o*_5, 4813, 4823̂  4833, 4843.4. 4853 Trbe I. II.:
A : v crsio  I : ¿ i

4 8 7 , C b . :
A : a;  SN  =  S 

488 V io l. I I . :

A : v crsio  I : -*-**•■

4 8 8 -4 9 5  C or. I V . :

A : v crsio  I : c^
3023, 4 C l. I . :

A :/ * , S : es^ (v id e V le )

F r . H artos, dr. A . C u b r
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