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“CARNIVAL”
(Karneval)

Overturefor large orcheslra, op. 92.

Instrumentaiion: piccolo, 2 flutes, 2 oboes, cor anglais, 2 clarinets jn A,
2 bassoons, 4 horns, 2trumpets 3 trombones, tuba, tympani, cymbals, tambour-

ing, trian le, harp and strings
rrtterq ren sﬁ Pc rLetweeﬂJuI 28th and August 14th, and score completed

NySeptember 12th 1891 atV soka First performance as for the overture “In
ature’s Realm” B 53 core, parts and four-handed piano arrangement
(Oskar Nedbal) published by Simrock, Berlin, 18%4—Duration: 9 minutes.

The second overture of the cycle “Nature, Life and_Love , en-
titled “Carnival” (originally “Life”) has no more definite or de-
tailed programme than the overture. “In Nature s Realm , and,
with one small deviation. is also very similar in form. Still filled wrth
the eIevated feeling of solitude, manf finds himsel aII at once cauqht
up in the gay whrrIr%rg of life —and is happy Willingly eP/
t0, the carival mood “of merriment and, throwing résgrve fo
winds, he enters mto the spirit of youthful revelry with care- free
abandon, grateful for all its joys “and beauties. Thus, in a few
words, we may describe the general atmosphere of the first part of
the overture, which comprises the exposition of the sonata form



"CARNIVAL”

{Allegro, A major, ’/g). The orchestra enters in full forcé with the
vigorous principal théme spread broadly over a two-part paragraph.

Allegro

After a short modulating digression, the second rinciﬁal theme
equally radiant, 1S presented”in undiminished strength, but still
grander and prouder in its conformation.:

The theme concludes with a swiftly-moving unison passage in the
strings whereupon, with admirable invention, the violas create out
of its metrically augmented figures the rising sequences of a mock-
pious meloay:

. Its obviously caricatured %ravity turns into.a ?rimace In the vio-
lins above the’ diminished chord of the principal theme (9), and a
short tranquillizing passage in the syncopated rhythm of the first
bar of the same theme provides the transition to the paragraph con-
t_amm? the secondary theme. The passionatelly swelling melodic
{m?t )? bggés. lovely motif is worked out in dialogue through a full

Pmolto espress. cl.o
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1t is first given to the violins, with counterpoints in the wood-
wind, but on Its repetition the. groups of instruments exchange
roles. Scarcely has the song with itS expression of longing and desire
died away than the violins break in with the second subsidiary
theme which, to the accompaniment of the light rhythms of the
wood-winds, strings, tambourine and delicate fanfares of trumpets,
combines with the rhythmic figure s from theme 10, acquiring in
the process an air of carnival gdiety and abandon:

This theme is presented by the violins in the key of G major, then
with a richer accompaniment by the clarinet in E major, finally
rising by a steep gradation to the final theme in which the whirling
gaiefy of the dance seems to reach its climax.

Tulli

Emﬂ A mili

After a continuation of theme 13 has been presented in rising
sequences, the wild_ revelry is suddenly cut short: above the eddying
movement of the diminished chord e-g-bfiat-c sharp in the harp; the
first two bars oftheme 9 api)ear In the violins. The swmgmg quavers
of the second bar rise sharply, then graduaIIY lose force, subside and
ehb away till they settle at [ast on thie sharply struck™ of the homns.
It is as if a man, having torn himself away from the giddy vanity
of life’s fair and withdrawn into inner contemplation, should put
the question; Where then is the true source of all this haﬁplness;
who 15 the giver of all this life and intoxicating joy? And the reply
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rings out—Nature! A stroke of genius is the short, lyrical intermezzo
[Andantino con moto, G MAJOr, ~  interpolated at ‘this point in the
composition, the %ure Poetry of its mood dying away in a silvery
beam of sound, Above the estinato 0f the cor anglais, which repeafs
the rhythmic figure r from the principal theme, there sound in the
inner harmonies the meltingly soft chords of the divided and muted
violing and violas, and over them, again, the flute draws a dream|(ljy
beautiful line of melody (15)f, to which the clarinet sqmﬁcantly adds
the gentle modf of Nature from the first overture (1)

Andantino con moto

The poetic charm of this Joassa e is further heightened when the
solo violin repeats the melody (15(} and the cor anglais concludes i,
whereupon & few bars in the same mood bring he Intermezzo to

a CJOse. . - .

Ang_ then, as If the vision had faded and the spirit were back
a?aln in_the reality from which it had withdrawn itself, the harp,
along with the claripets and the hassoons, start the eddyings of a
diminished chord, above which the violins deliver the first two bars
of the principal theme (9). The development begins. The key
(G mmor?],an the mood have their special 3|En|f|cance. On retumin
to the whirl of ?_alety,_the impression evoked by that moment 0
inner contemplation ‘still persists as, on passmgi from darkness into
a_brilliantly [it ballroom, we see its outlines blurred and b|zarrel>i
distorted. The chiefrole Is given to theme 10 which, in its origing
form and in rhythmic diminutions, passes from qne group. of in-
struments to another, finally appearing in combination with the
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Pr ncipal theme (9?W and even with allusions to the theme of Nature
N the deep brass mstruments (1). _

The blurred and distorted outlines suddenly come. into focus.
Once more theme 10 is delivercd in full strength and, in combina-
tion with theme 11, presented with ?rea_t pomP by the trombones.
A rapid gradation bascd on the firs prmc!P_a theme (r9) leads to
the recapitulation, which is a reqular repetition of the
the exgosmon but, In its further"course, is considerably. shortened
and concentrated. All the more unified and powerful in effect is
its rise to a short coda, which works up in an accelerated tempo
(Pogeopiumosso) te Opening f|%1ure of theme 9, the composition cnd-
Ing In a final whirl of intoxicating gaiety.
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VYDAVATELS

PRAMENY;

a) Autograf partitury Z majctku dodica skladatelovych.
Mi 28
270:358 mm. Na prvni strani je titul:

listu aofddkového papiru podélného formitu

0 ™ e
LPfiroda, Zivota Uska"
Ouutrtura 11 op.  2ivot (Carneval)
pro vtIkj orkiStr /sloijl g/ Ctski Universitl Prafski #vinuje s
Antonin Dvofak / (Partitura)

NoCovy zipis za¢ini na strancc naslcdujid, oznaicné i a
pokraiujc ai na strinku 53. Za poslcdnim taktcm je skla-
datclem napHi napséano ,,BOhU dIky' / Komposici Maial
2i. ltrvinct dokonlil 14 srpna 7 instrumentad hned \alal a do-
kjonltl 12. xdfl (tt9i) | Vjsoki j Antonin Dvofdk."

Rukopis, ktcry je vazin v poloplitén”~ch deskich (tmavé
karmlnovy plitin™ hrbct a rohy, icrvcnohnédi svrchnl
i spodnl papfrovi deska), ncjcvl stopy, ie by ho bylo po-
uiito jako tiskové pfedlohy.

b) Partitura (pflpadné i orchcstrilni hlasy) vydinl Sim-
rockova - Gjpyright 1894 by N. Simrock G. m. b. H. in
Berlin. —Ti5tini partitura se liSI od rukopisu na mnoha

mlstech; odchylky jsou v5ak viciinou zcela podfadného

KA ZPRAVA

vyznamu. Vznikly patrné az pri korektufe, takze tjsténl
partitura je proti rukopisu pfesnéjSl a daslednéjii.

Za zaklad naseho vydinl byl vzat tisk Simrocktuv, vyda-
ny, jak jii shora zmfnéno, za zivota skladatelova a bezpo-
chyby za jeho primé Uéasti. Byl peilivé porovnin s auto-
grafem. Podstatnéjsl odchylky pramenu jsou uvedeny ve
vydavatelskych poznimkéach (,,Annotazioni“). Podle auto-
grafu byly v naicm tisku opraveny zfejmé tiskové omyly
a doplnény podtobnosti v Simrockové vydinl opominu-
té. Dile podle obdobnych mlst autogtafu i tisku doplnéna
chybéjlcl dtobni pfednesovi znaménka. Zavaznéjsl doplfi-

ky vydavatell jsou uvedeny v htanatych zivorkach [].

ZKRATKY:
A = autograf partitury
S = vydinl Simrockovo (partitura)
E = vydinl Eulenburgovo
SN = pfltomné vydinl Stitnlho nakladatelstvl KLHU
[1] = pfepsinl V autogtafu nebo chyba v tisku.
Versio | = pavodni znéni, zménéné skladatelem jiz v auto-
grafu.

Vclki arabski ilslice oznaiuje takt; pripojeni k ni élslice
mali oznaéuje prisluinou notu (ev. akord) v taktu;

pomlky se nepoiltaji.



vydavatelske POZNAMKY

|1A; Allegro s: Allegro MM J = )2

Cor. Ingl.; A; versio |:

114} Viol. 1.
A legato s : non legato
141 Viol. 1.

A Qish s gh
16 V|Cg Vi, ﬁ%i - S arco
Y2 Viol, I1.;

A versio |:

523 Trbne 111
A2z [1],5: a

52'}} Trbe 1. 11

A

BFl.picc.:
A versio | oitava bassa
18, 39 Timp.:

Ad 3T )

7 SN = S

SN = s

ANNOTAZIO NI

48-49 Fl. 1..; .
A: versio [: col Viol. 1.

48 Cor. IV..
Aversio 1 Sip*

5 Viol. 1]..
A: IH' \] |
80j Fag. I. Il.:

A:versiol: S:-
8ITFL. 1 11.;

BAS Poco tranguillo ( J = 1i6)
no Ch.:

S: ; SN == A

i}7, Viol. 1.
A:a* S:

139 Vic..
A: -, s:alCo

157 Ch.:
Al i1 ST A A LN

on- 1Jid 1 (vidie Vic 103, Vic. 156)
162-16} Cor. IIl. IV
A:versio |



i68 Vlic., Cb.: 374-376 Viol. l.:
A S : arco A :vcersio |
,85-187 FI. picc.:

(9 J3jjrd- M) a3a1isn=s

189 FI. Picc.: 413 Trbne I11.:
A:- SN =5
S: 1J n ¢l ;SN-A
415 FI 11.; rAL[1]7; SN = S = A
189, Viol. I n .: 422 Cor. I111. 1V .:

A yiA S:f»

2022 Viol. 1.: SN=§

A d™S: dish (vide 199)
218 A: s Iit.

. 4223 Trbe 1. 11.:
219 A : Andante con moto; s : Andantino con moto (= 92) :
A:ri-r2, S:
230 FI. I.:
4223 Vlc:
Al I;s,Exl *1 Agis-eh 17; s a-fish
262, Fag. I1.: 4253, 4243 Trbe I1.:
A-.c,%-.d A:a\S:/>-
26) A:s: Tempo LAllegro ( J =132) 425-426 Viol. I1.:
275-276 Vlc:
A io I. col Ob. I. . ;
vcersio co A versio | wom
Vic.:
A : vcrsio |. col Cor. I. II. 426, Viol. I.:
279-283 Vlc.: A M s - it
S: ottava bassa, SN = A
462-465 Vlc., Ch.
281-282 Viol. 1., Vlc: . —
A versio 1D come 273-274 Al Aana g anrang |30 lSN_S

283, 284 Pag. l. n., Cor, I. I1.:
A: vcersio |: come 273-276

466, 467 Piatti:

A:-, SN = S
302, FIl. picc.:
A d\Sa* 4712.3 Trbe Il, Trbne I:

}04’[”’ J347. k1 Viol. |.: A:Trbe Il. — Trbne I. StacCato, s: Trbe 11, Trbne 1.
A;at-g) legato
3137.» Viol. I.: 4-86‘_5, 4813, 4830 4833, 48434, 4853 Trbe 1. 11

A:eA-d\S:P-tsh A:versio Iz

3193 Viol. I1.: 487, Cb.:
A:a\ S:giA A:d; SN =S

3213 Viol. I.: 488 Viol. I1.:
A:j’,S:gIA

322, Viol. I.: A versio |; -¥-¥%0
A:come 324; SN = S

358-361 Chbh.: 488-495 Cor. IV .:

A versio 1 C
: SN

1
w

3023, 4 CI. 1.:

A /% s eS) (vide Vie)
367-368, 371-372, 314- 375. 376 FI. picc.:

A senza trillo, SN = S
Fr. Hartos, dr. A. Cubr






