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1_ î:d
3 dim. P

1
2 1 P

- jif *
i "I T ■■ -M ~i---- )— ^ 1__ - i —i-------- --------- m--- — m ---------

W ^ ^

i>  ^~'l ^ 1-

/ áím. moHa

A ^
2
1

^  rit. 1

55 Moderato.
XIII.

This bar should be om itted except 
when Var. XII. is  p layed separately

1 ^ ,  F fP | —*-- i--- --- [ > J fH ^
m  i  • • -• ^
cJ ciar.r\

---m
í) 1 i i—

----m---- —£— — J
mf-

- 6 r
—

 ̂ m*

p
1. a •

dim.
 ̂M •

. ..■. - S - d -

10989



10 XIV.
(E. D. U.)

Finale.

CORNI I e II.

61Allegro

f m

& m f itíf ■ ÍÍ1
62. ten. ten.

-Q - t> IX

i
7 7 / -A /- f f  largamente A A a tempo

ten. /en.

^  T J  XS
XX-

i r~* • IT p¿f?ri 71-jĴ
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Orchestral Works by British Composers.
Full

Strings. Wind. Score.
G R A N V IL LE  BAN TOCK. s. d. s. d. s. d.

The Witch of Atlas ’ ’ ........................ ... 4 6 13 0 7 6
W ILLIAM  H ENRY B E L L .

"  A Song in the Morning ”  ... ..............
“  Mother Carey ” (Three Sailor pieces) 

GEORGE J. BEN N ETT .
Suite in D m itior..............................................
“  Eventide," Melody from above, for Sírings,

Harp, and Organ .............
(Harp and Organ parts, 6d. each )̂ 

HUGH B LA iR .
Adoramuü Te (Prelude for Orchestra)

Do. For Strings, Brass, Drums, and
O r g a n ..............................................

FR ED ER IC  C L IF F E .
Symphony in C m in o r .................................. .
Balladefrom do. ...................................

FR ED ER IC  H. COW EN .
Coronatiou March ...................................
Symphony No. 4 (The W elsh)........................
Symphony No. 5 ..............................................
Four English Dances in the OIden Style ...

Do. (Small Orchestra)........................
W altz from “ Sleeping B eauty" .............
Orchestral Interlude from'* Sleeping Beauty”  
Overture, ‘ ‘ The Butterfiy’s B all”  ...
Reverle .........................................................
Two Pieces for smallorchestra:—

1. Chíldhood ................................... }
2. Girlhood ...................................1

A Suite of Oíd English Dances (Second Set) 
Minuet d'Amour (from the above) (Small

Orchestra) ...................................
S. COL E R ID G E -TA YL O R .

Four Characteristic W a ltze s ........................
Do. (for Small Orchestra) .............

Ballade in D minor (Violin and Orchestra)... 
Overture to “ The Song of Hiawatha”
Solemn P r e lu d e ..............................................
Ballade in A minor ...................................
Scenestroin An Everyday Romance 
Romance in G (Violin and Orchestra)
“ ToussaintrO uverture”  ........................
I d y l l ....................................................................
Hemo Dance ..............................................
Four Novelletten (String Orchestra, Tam- 

bourine, and Triangle)
No. I in A ..............................................
,, 2 in C .............. .......................
,, 3 in A minor ...................................
,, 4 in I) ..............

Incidental Music to Stephen Phillips's 
Drama *‘ Ñero.”

Prelude ..............................................
Entr’acte (No. t) ........................
Entr'acte (No. 2) ........................
Eastern Dance .........................
Intermezzo (Singing Girls' Chorus) 
Processional March (Nero's entry

into R o m e )...................................
Variations on an African A i r ........................

EDW AR D E LG AR .
The Wand of Youth (First Suite), Op. lA ... 
Introduction and Allegro for Strings (Quartet | 

and Orchestra). (Op. 47.) J
In the Souihi“ Alassío”). Coucert Overture 
Canto Popolare(In Moonlight).arrangedfrom 

theConcert-Overture “  In the South”
Variations on an Original Theme .............
Prelude and Angel’s FarewellC ‘ Gerontius ” )
Imperial M a r c h ..............................................
Meditation (‘ ‘ The Light of L ife ” ) .............
Funeral March with Incidental Music

(“ Grania and Diarmid” ) .............
Froissart. Concert O verture........................
Triumphal March {‘ ‘ Caractacus” ) .............
Chanson de N u it ..............................................
Chanson de Matin ...................................
Three Pieces. i. Mazurka ........................

2. Sérénade Manresque ...
3. C o n tr a s ts ........................

Intermezzo (‘ ‘ Dorabella”  from the Varía-
tions), for strings, wood-wind, and
drums ..............................................

E R N E S T  FORD.
Grand Valse from the ‘ Faust ”  Ballet 
Scéne Bacchanalefro the “ Faust”  Ballet 

H EN R Y t D SBY.
“ The Focest of Arde ”  Intermezzo and

T an tarra...............................................
H EN RY E. G E E H L .

2 3 2 6

2 6 6 3 5 0

2 6 2 6

II 0 21 0 42 0
3 6 6 6 5 0

4 0 11 3 5 0
7 0 13 0 15 0
9 6 25 0 42 0
6 0 12 0 10 6
6 0 9 0
2 0 6 6 5 0
3 6 5 9 5 0
6 6 14 3 10 6
2 3 4 0 3 6

2 3 3 0 6 0

9 6 21 0 25 0

I 6 2 9 .3 6

6 0 12 0 5 0
6 0 7 0
2 6
5 0 13 6
2 6
4 9 10 9 7 6
9 6  —
2 6  —
5 6 —
2 6  —
5 0  —

— 2

0 —

2 6 
2 6  —
2 3  —

2 6  —

9 9 —

o 12 3
o (Orch.) 
o (Quartet) 
o 30 6

9 3 0

5 6

31 6

3 o 
25 o 
6 o 
3 6 
5 o

3 o

7 6

Suite espagnole e 6
EDW AR D GERM AN.

"  Henry V IH .” Overture ......................... 3 0
Do. Prelude, Act II................... 2 P
Do. Prelude, Act III .................. 2 0 4 3
Do. Coronation M arch............. 2 0 4 3 3 6
Do. Prelude, Act V .................... 2 0
Do. Three Dances .............. 4 0 7 6 7 6

“  As vou like it.' ' Masque (Three Dances) 4 6 10 6 7 6
Rhaosodvon March T h e m e s ...................... .t 5 6
*' Ginsv Suite.” Four Characteristic Dances 7 0 14 0 10 6
"H am let.”  Symphonic Poem .............. 6 6 13 0
" T he Seasons.” Spring ......................... 5 0 12 3

Do. Harvest Dance (Summer) 5 0 12 6
Do. Autumn ......................... 2 6 6 0
Do. Winter ......................... 7 0 16 6

S uitein  D m in or.............................................. 13 6 26 6
Do. Valse Gracieuse .............. 4 0 10 0 7 6

“ Richard I I I .” Overture 2 6 7 0 7 6
"  Romeo and Jnliet.”  Prelude 2 6 5 6 5 0
" Romeo and lu liet.”  Pastorale .............. 2 0 5 6

Do. Pavane .............. 2 0 5 6 3 6
Do. Nocturne ............ . 2 0 5 6
Do. Dramatic Interlude 2 0 5 6

“  Much ado about nothing.
Do.

Gígue .............
Welsh Rhapsody .............

J. W. G, H ATH AW AY.
In Te, Domine, sperovi (for Strings, Brass,

Organ and Drums) ...................................
BATTISON H AYNES.

“  Westwood”  G a v o tte ...................................
Do. (for Small Orchestra) .............

Idyll (Violin and Orchestra) ........................
GEOR GE H EN SCH EL. 

Incidental Music toShakespeare's ”  Hamlet ” 
ARTH U R H E R V E Y .

“ Youth.”  Concert Overture .............
^ , ( "ü n  the H eighta”  t
Two Tone Pictures j . .qq  the March ”  f

GUSTAV VON H OLST.
‘‘ Greeting ”  (for Small Orchestra)

BERNARD JOHNSON.
Faerie Suite .............................................

O LIVER  KING.
Concert Overture (No. 1). “ Among the

Pines”  ..............................................
Concert Overture (No. 2) ........................
“ Night.”  A Symphony in F..........................

EDW IN H. LEMARE.
Chant sans paroles (Small Orchestra).............

HAMISH MacCUNN.
•' The Land of the Mountain and the Flood' ’ 

ALE X . C. M ACKENZIE.
Benedictus .....................................................
“ Burns.”  2nd Scotcb Rhapsody .............
“ Colomba.”  P re lu d e ...................................

Do. Ballet Musicand Rustic March
Concertó for Violin ...................................
Migbland B a i la d ..............................................
“ Jason.”  Interm ezzo...................................
' ‘ La belle dame sans m erci”  ...
“ The Little Minister.”  O ve rtu re ..............

Do. do. (for Small Orchestra)
Do. Three Dances .........................
Do. do. (for Small Orchestra)

“ Manfred.”  “ Astarte" ........................
Do. Pastorale....................................
Do. “ The Flight of tbeSpirits"...

Morris Dance ..............................................
Pibroch Suite (Violin Solo and Orchestra)...
Processional March ...................................
“  Ravenswood" Music(Preludeand xst,znd,

and 3rd Enír’actes) ........................
Do. Courante (srd Entr’acte)...

Rhapsodie Ecossaise (No. i ) ........................
“  Story of Sayid." Solemn M a rch .............
“ Twelfth Night.”  O verture........................
Processional March ...................................

CH ARLES MACPHERSON.
Hallowécn ........................................................

OTTO MANNS. Jr.
A Northern Cradle Song (String Quiníet) ... 

C. H. H. PARRY.

■ con/tuuetl.
Strings. Wind. 

3. d.

Full 
Scoie 

s. d.
Overture ... 4 6 10 6 —
Bourrée and

... 4 0 9 0 7 6

... 9 0 2t 6 15 0

2 0  4 0  —
2 O 2 9  —2 0 2 9 —

7 6  15 0 30 O

6 o ■ 

5 o

1 3 

5 o

17 o 

M 3

o —

6 o 
8 o 
3 9

11 6 —

Caliban (Scherzo fantastique)
W ILLIA M  SH A K ESPEA R E.

Dramatic Overture (“  Hamlet” ) .............  4
ARTH U R SO M ER V E LL .

“  Helen of Kirkconnell ”  ......................... 2
C . V IL L IE R S  STANFORD.

The Irish Symphony ...................................  i i
Prelude to ‘ ‘ CEdipus R ex ' ’ ........................  4
Symphony (No. 4) >n F m ajo r........................  11
Suite for Viohn and Orchestra   7

ARTH U R S U L L IV A N .
Overture, “ In Memoriam" ......................... 4
Overture, ”  Di Bailo “ ........................  5
“ TheTem pest.”  Incidental Music.............  i i
Three Dances, from ditto ........................  4
Symphony in E (The Irish Symphony) {/« 

í/te Press)
BRRTH OLD TOURS.

Dreaming (Small Orchestra) ........................  2
S. P. W AD DINGTON.

In term ezzo........................................................  2
H. W. W AREING.

Coronation March... —   2
Summergold Gavotte ...................................  2

T H E O P H IL  W E N D T .
Air de Ballet, with Intermezzo .............  2
Gavotte and Musctte ...................................  2
Valse Melancolique ........................  2

JOHN E. W EST.
Commemoration M a rc h .........................................2
Marjorie Gavotte .......................     2
Maypole Dance .............................................. 2

W . W O L ST E N H O L M E .
Allegretto in E flat ...................................  2

MS. copies can be lent on hite in all cases where no prices are inscrted.

L ondon; N O V E L L O  AN D  COMPANY, L imited,

10 C 
10 C

2 0  —

2 6 7 3 4 0
4
8 6 10 6

I 9 2 0

4 0 8 0 to 6

I 6 2 0 5 0
3 6 6 6 5 6
2 0 4 9 4 0
4 0 9 3 10 0
6 6 10 3 21 0
2 6 4 0
2 0 5 3 7 6
5 6 II 9 7 6
4 fi 10 0
4 6
4 6 II 0
4 6 7 0

Overture to an Únwritten Tragedy ............ • 5 0 9 0 7 <
Symphonic V a ria tio n s .................................. . 4 6 8 6 >0 (
Symphony in C (The English Symphony) .. 10 6 18 6 30 (
Symphony in F, No. 3 (The Cambridge) .. . 12 0 30 (
Suitein F (for S trin gs).................................. 5 0 4 (

PER C Y PITT.
Air de Ballet (for Strings)................................ 2 6 2 <
Ballade (Violin Solo and Orchestra)............ 2 6 6 0 10 (
Coronation March ................................... 2 6 t 5 0 5 <
Oriental Rhapsody ................................... 3 0 11 0 7 í

E. PRO U T.
Symphony in F (No. 3 ) .................................. 8 0 17 0 25 (

W. H. R E E D .
Suite V en itien n e............................................. 6 0 18 0 10 (
Scenes from the Ballet (Fantasía) ............ • 5 6
Valse Brillante ............................................ . 2 6 7 9 —

4 6 -

22 6 30 0
8 0 6 0

26 0 30 0
12 6 21 0

8 6 15 0
12 0 12 0
19 0 30 0
6 6 7 0

2 3 -

4 0 -

4 9
3 6 —

3 0 -

6 0
2 3
7 6 —

2 6


